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00:00:00:00 - 00:00:30:10

Rich Brotman

So, it was before the first day of class, even about a week of, my father said, why don't you go
down to the Brotmanville Synagogue, it's being sold and it's going to become a Baptist church,
just not enough people to sustain it as a synagogue. So today is the last day for, you know, Jay
Greenblatt’'s going to go down there and take the, you know, the fixtures and, important items,
ceremonial items, and bring them to the cemetery in Alliance and install them there.

00:00:30:12 - 00:01:00:22

Rich Brotman

So, okay. And | got this equipment that | didn't know how to work yet. | went out there, and that
was the beginning of my real involvement with the with the story and the events.

Sarah Cirillo
Yeah.

Rich Brotman
And it really, it just kept opening up. | mean, unknowingly, but the generation is still, was alive in
their 70s, and they were the grandsons of the actual pioneers.

00:01:00:22 - 00:01:25:09
Rich Brotman
You would say

Sarah Cirillo
Okay.

Rich Brotman

Still lived out there, some of them. And so | got to meet them and talk to them and, and get their,
their stories on videotape, which just sort become the news before it was filmed. But with video
now, you can let people speak about things, let it develop because you weren't worrying about
how much money was a plastic kind of a [unclear] through the camera.

00:01:25:11 - 00:01:52:03



Rich Brtoman

So was that's the era that it was in it was, | managed to just get in there and record stuff while
they were around. And that was the basis for, you know, four years later, by 1984, 1982 was the
centennial of the founding of the colony. So showed the video at that. And then people saw that
and it flashed on and, and just became more of an interest.

00:01:52:03 - 00:02:17:05

Rich Brotman

And eventually, you know, Stockton University, was able to organize the material. And so you
have all the, all the material that | created to make that documentary. You have that.

Sarah Cirillo
Yeah.

Rich Brotman
So and but that was the beginning of my real understanding that began to research it and find
out. And but | feel like every day | get another view of what the implications.

00:02:17:07 - 00:02:55:00
Sarah Cirillo
Okay,

Rich Brotman

Of that experience was for them, for me. And then me now versus me in different stages of
revisiting the topic because maybe once it gets shown somewhere now it's on video. So, and
people have seen it and it led to other documentaries with the same general topic because we
are of the generation of people who survived World War Il, that was pretty much the defining
feature of a 1955 model, such as myself, you know, born in 1955.

00:02:55:02 - 00:03:18:01

Rich Brotman

So it was a natural thing to, communicate that understanding that we witnessed growing up, not
until we understood later why our grandparents were so and parents were so strange, you
know. Why was it? And then it's like, oh, | can't believe that | grew up with these people. That
was just taking bombs, making me a tuna fish sandwich.

00:03:18:03 - 00:03:45:04

Rich Brotman

You know, we're going to go out, play. And meanwhile, you know, the Lehrman sisters, three of
them, were living in Auschwitz for two years, you know, these stories really, | think encounter
them and being in a position to help the family, you know, and document it.

Sarah Cirillo
Yeah.



Rich Brotman
Yeah, | sort of through a number of them and beginnings there, like the beginning to see the
similarity of stories.

00:03:45:06 - 00:04:07:18

Rich Brotman

I mean, | did one of my good friend and roommate from college, whose parents escaped Hong
Kong, which was bombed the same day as Pearl Harbor. So, they had to walk from one
province to another to stay ahead of the Japanese army.

Sarah Cirillo
That's insane.

Rich Brotman
And yet, this is the woman you know who made me dinner, you know, and had me over the
house.

00:04:07:20 - 00:04:34:02

Unknown

It's really hard to put together, but it's. | found it an incredible thing and very helpful to people.
I'm currently working on it. | didn't | was just really working on a music project. And then the guy
who wrote the music’s family had survived escaping from Vienna.

Sarah Cirillo
Oh my God.

Rich Brotman
In 1939.

Sarah Cirillo
That's insane.

Rich Brotman
And you get... of the whole story.

00:04:34:02 - 00:04:58:03

Rich Brotman

Now what he then did and you know. My friends now being alive. Yeah, it's just astounding. It's
like, well, | have to. I'm really fortunate to be able to do this kind of work.

Sarah Cirillo
Yeah.



Rich Brotman
Because having been right there and then certainly suddenly looking at something that was
there and understanding, whoa, something is there.

00:04:58:05 - 00:05:37:01

Sarah Cirillo

Yeah. As you kind of like revisit this topic, what are some of the different implications? Because
like you said, like that kind of changes. Like how does it change?

Rich Brotman
Yeah. Well, a certain continuity of this, maybe as a citizen.

Sarah Cirillo
Okay.

Rich Brotman

Responsibility. Yeabh. It's like especially what's happened over the last five years. | mean, if |
take my parents passed away in 2014 and then 2021, they didn't witness what happened, that
everything that they had believed in, in many cases has come, has come full circle.

00:05:37:01 - 00:06:13:18
Rich Brotman
From where they came from.

Sarah Cirillo
Yeah.

Rich Brotman

What they did is these 23 families fled Odessa, generally in 1980 — in 1882 to and they were to
the Baron de Hirsch Fund and Jacob Schiff Foundation. Somehow my great grandfather, we
have a small clothing factory in Brooklyn. And you, Jacob Schiff convinced him to bring the
factory down to South Jersey so that the farmers who would come here in 1882 could, have
something to do between bad crops.

00:06:13:20 - 00:06:33:10
Sarah Cirillo
So, is that how your family kind of migrated to South Jersey?

Rich Brotman

That's how it happened it was again, oblique. Yes. So he he did it. He brought his family. You
know, he brought the factory down and it had electricity and people. And this led to how this
town survived until World War I. It got through those years.

00:06:33:12 - 00:07:07:03



Rich Brotman

With that type of a thing happening, there were a lot of attempts to these, societies wanted to
show that Jews could farm or Eastern Europeans versus Western European. There was a lot of
politics going on and imaging. And but they managed to get these people down there and they
and the people that came out of it, some of them went on to, you know, Persky had was a
famous photographer, was FDR’s photographer, | believe that's the Persky family.*

00:07:07:05 - 00:07:36:17

Unknown

Marion Seldes.? She was an actor, actress in New York. So, Seldes was a, | think a few other
people came out of it. And it seems to me, | mean, these are all these theories. | can't say for

sure, but | think there's something about the experience of them finding film in this community
and escaping that created an aura that passed through generations or influenced generations.

00:07:36:17 - 00:07:57:16

Rich Brotman

I mean, how can | be responsible as a citizen, of even as a person? Because look what they
did. You know what | mean? | didn't, | didn't get bummed out by it or, you know, but to me, | felt
it was an honor because now | had to figure this out and as | did it, it just made me understand
where | am a little better.

00:07:57:18 - 00:08:31:03

Rich Brotman

And then it's like, well, geez, | want to find out more about this. Because having that story there
and these guys having this idea to have something in life, to escape to America, but also to
have a community, to me, that was awesome.

Sarah Cirillo
Yeah

Rich Brotman

When |, when | went to college, ‘73 in Philadelphia, that's when they began to think about the
more humanistic type of, ways of organizing a society right in the green of America or a future
shock worry about advancing technology.

00:08:31:03 - 00:08:52:09

Rich Brotman

In 1973. So, it's also timing. You know, if | was born a little earlier, | would have been part of a
different generation that would have been sent to Vietnam. | would have a different view of

1 For more about Leon Persky, see
https://www.fdrlibrary.org/perskie#:~:text=Leon%20Perskie%20was%20n0%20stranger,Roosevelt%20dur

ing%20the%201932%20campaign.
2 For a brief biography of Marian Seldes, see https://www.ibdb.com/broadway-cast-staff/marian-seldes-
16116
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things. But | was too late for that. And | was also far. | was in eight miles away from Brotmanville
in South Jersey.

00:08:52:11 - 00:09:23:21

Rich Brotman

So my father, at 18 here with his buddies all enlisted in 1943 and marched out of town and
came went to Burma and spent his 18" in Burma and came back. And then they all came back
from their experiences in the war, and they became the next generation of people in Vineland
who were professionals, doctors, lawyers, who built, you know, the what became the 60s and
70s, which is an amazing, cultural era.

00:09:24:02 - 00:09:56:11
Sarah Cirillo
Yeah.

Rich Brotman

| said we're direct inheritors of all of that. But from this angle, you know, this. And to me, it all
ends up going back to Brotmanville. And you know the family did it, my father, it influenced his
thinking. He became a lawyer, but then a federal judge in 1975. So, whenever he would speak
about something, he would always include in his remarks, a paragraph or two about
Brotmanville and the Alliance story, what happened there.

00:09:56:13 - 00:10:26:17

Rich Brtoman

So, he he's not an artist, but he understood much and very wise about what was happening as
the second generation. His grandfather was the one who founded it. But, so that was always
there in his thinking, he actualized it and | when | started to become involved in it in 1980 with
the film, it became part of what, you know, | carried it with me in my attitude and approach.

00:10:26:19 - 00:10:56:07

Rich Brotman

So, | can't really describe it from the outside, but | can just stick to the inside. Whatever they did,
those people had some kind of karma or some kind of positive energy. Not only did they survive,
but they were the transition from the old world and also the old life, right, the dress. My great-
great-grandfather, who came over after him, he has a long beard and the peyot, | think.

00:10:56:07 - 00:11:21:16

Unknown

But Abraham Brotman had a suit. He was a businessman, industrialist in United States. So
everybody experiences that in different generations. A lot of my friends, their parents were, you
know, they were generation later and they came over after World War |l versus after the czar
was assassinated, but still similar dynamic.

Sarah Cirillo



Yeah.

Rich Brotman
As in, they built a world based on the ideals that they had.

00:11:21:18 - 00:11:52:23

Rich Brotman

Old ancient, new. They brought us into modern modernity. And now we have to exist. How else
can we go forward without, with them? Now, we can somewhat get back to somewhat of the
norms that have been destroyed over the last 15-10 years, all these norms and things that
changes. But look what they you know, if you have them, that story in mind and put it in
historical context, | believe there's, you know, there's hope for moving forward.

00:11:53:00 - 00:12:12:15

Sarah Cirillo

Yeah. Do you think that you carry this story despite you being like the third generation in, like,
everything you kind of do and like your personal life and your professional life. Do you think it
directly influences you?

Rich Brotman
Yeah. It really became more and more important than | ever expected. | mean, | was just
looking for something to do if | wanted to do something meaningful.

00:12:12:15 - 00:12:38:02

Rich Brotman

anyway, | wanted to try, you know, a product that was meaningful. And this just turned into a
real, a way to take trials and impressions going there for a high holy day, seeing the graves and
such, | remember seeing what it looks like. And but now, as a young adult, to look at that and
understand them as people and then to be able to go out and talk to some of them of that
generation.

00:12:38:08 - 00:13:00:01

Rich Brotman

And then people start to get interested in genealogy and more and more. But there's a basis
there, at least a few years. You could solve that directly with that material that you have and
hear from them what they thought about it. Because there's too much to put it in the
documentary. Anyway, each one of these people were characters galore— the Stavisky
brothers.

00:13:00:03 - 00:13:23:19

Rich Brotman

And under the circumstances of the book, it's like a Dickens novel so much, you know, some of
these people, what they've been through back in Philadelphia, but they came back here, and
the memories and the stories of life at that time, which were right there on tape, it allows, people



now really have firsthand experience, and | don't think happened before.

00:13:23:19 - 00:13:42:17
Rich Brotman
And how could it? You didn't have video.

Sarah Cirillo
Yeah.

Rich Brotman

You didn’t have anybody trying to do with anything for any specific reason other than | knew that
| need to stay out of the way and somehow get them to tell it like it is because they saw it, so
that | can then understand it. That's why that's what I'm saying.

00:13:42:17 - 00:14:17:01
Rich Brotman
Yeah. So, | didn't want to impose on the situation.

Sarah Cirillo
Okay, okay. Was it just your great grandpa, like, when you, when they migrated to South
Jersey, was it just him or did he bring along, like, other family? How was that?

Rich Brotman

It's funny, because that it's, the other side was like a subplot of the Brotmanville story, in a way,
because the Brotmanville story had 82 families that were brought over from Odessa, brought
down. We were, my ancestors, Abraham apparently came from the other Austria.

00:14:17:07 - 00:14:42:00

Rich Brotman

He must have gotten here by the 1860s. Okay, generally speaking, 1870s, because by the
1890s he was in Brooklyn with a small factory and was approached by Jacob Schiff to go down
to the colonies. And the town was founded in 1900, in the cemetery, you can see it right there.
The dates, was founded in 1901.

00:14:42:02 - 00:15:12:07

Rich Brotman

So, by 1901 they were down there and they would split his time between the colonies and New
York depending. But basically he lived down there, so he split off from a family that we don't
know very little, since he's only discovered recently that there's a whole other pretty large
Brotman group that went on that has lives. But we must, for some reason, split off in the late
1800s, came down here and it is a whole different story.

00:15:12:09 - 00:15:30:20
Sarah Cirillo



That's so interesting. Have you, like, tried to look into that side of the family?

Rich Brotman
Yeah, | tried to look here because that's when they started. That part of the family started a
blog, and then she is, | guess a sort of, related by marriage thing.

00:15:30:20 - 00:15:52:23

Rich Brotman

But so had the name Brotman and her name. And she's a professor at, retired from a
Massachusetts law school, but she writes these extensive Brotman blogs about different things
of the family. So, she's written already more than | could keep up with. | just provide all my info.
She's been doing a lot of stuff, and | think the genetic testing we proved enough.

00:15:52:23 - 00:16:16:14

Rich Brotman

It's still not exactly perfect, but we think we've identified we're related. And so, | have just but
again, | don't have any facts of it. This the story of it has this other aspect because none of them
were involved in that experiment. They were pursuing other tracks. So, everyone in the area is
buried there, in Vineland.

00:16:16:17 - 00:16:47:22

Rich Brotman

I mean, if you were Jewish of a certain [unclear] today you will. And that's where you were
buried. And that ties everybody to the story. And one more part, | mentioned | forgot the guy
who was in charge of the families who brought the families over from Russia. Was Moses Bayuk
B.A.Y.U.K. He and my great grandfather, Abraham Brotman, they were the ones that kind of set
up the cemetery, set up this town.

00:16:47:23 - 00:17:19:17

Rich Brotman

He lived next to the cemetery and had a house there. And his, in my documentary, | interviewed
the third generation. |. Harry Levin, who was like a local judge at that time. So that was part of
the group of people | interviewed in this house. His grandson, who inherited the house, and they
just had to do something with this unused area to preserve it.

00:17:19:17 - 00:17:55:15

Rich Brotman

So, they started organic agricultural projects, nonprofit, that brought up some of the property
right around the cemetery. And they're doing certain types of holistic practices, reviving a
traditional Jewish agriculture as it existed. And, you know, and then that's going on the last few
years. So, | hooked up with him. And it's just like continuing this partnership of just continuing
something that seems meaningful and important and just a little nook of South Jersey

3 William Levin’s Alliance Community Reboot (ACRe) https://www.acreboot.org/



https://www.acreboot.org/

00:17:55:17 - 00:18:15:24

Rich Brotman

while no one's looking. It's a depressed economic area, which means that it'll be kind of left
alone for a little while.

Sarah Cirillo
Do you like that it will be left alone?

Rich Brotman
Oh, yeah. | mean, 2017, 2007

00:18:15:24 - 00:18:41:14

Rich Brotman

There was a big celebration at the cemetery and all living people could come. And then we're
trying to pitch it as a theme park. But just how life like Batsto, you know what | mean? Is, or the
Wheaton Glass, something or other. And before that could happen, life intervenes. You know,
there's a pandemic. A lot of stuff happened.

00:18:41:20 - 00:19:06:14

Rich Brotman

So that didn't happen. Then the economy crashed in 2008. All the proposals that they had were
out the window. So, | felt relieved. And then after that | found out about, you know, Levin, who's
doing this work with the Bayuk site. So, there is still something happening that's still going on.

00:19:06:14 - 00:19:35:14

Rich Brotman

And | want to help out with that if possible. But so, that area should be relatively non interfered
with for a while. For those who are interested in the topic between what you have at Stockton
and you can go out, just go out there and try to extract what the feeling must have been like.
You stand there and which is what I've done recently because it's how can | understand this? |
mean intellectually.

00:19:35:14 - 00:20:01:11

Rich Brotman

We have some history and some photos. But what about what that means? What these people
went through down there.

Sarah Cirillo
Yeah.

Rich Brotman
And people who don't know about it, don't have anything like that. So, it's truly amazing that |
could go elsewhere and, you know, other people have other stories, luckily, where they arrive at



the same place, but some people don't have any stories at all.

00:20:01:11 - 00:20:25:08

Rich Brotman

They don't know about it or haven’t looked and missed it. And | think that's an important part,
certainly as part of being an American, an American, whatever you are. This is a story that cuts
across certain layers. It's so full of life lessons.

Sarah Cirillo
Are you scared that in coming generations that the story could get lost? And if so, how do you
think you should combat that?

00:20:25:08 - 00:20:47:01

Rich Brotman

That is such a beautiful question. Only in that my career, you know, my day job, like basically a
video editor, a documentary video editor and corporate communications video editor. And so
where | was working with every day was, “How is someone five years from now, let alone, you
know, longer than that-"

00:20:47:04 - 00:21:20:06

Rich Brotman

— going to understand what I'm saying?” This project is supposed to communicate this through
documentaries intergenerational, perishable knowledge so that people don't make the same
mistakes. You know, and now we have the internet. Before that it was cable TV was starting.
You now you can actually get a message like that out. But what I've learned now is that even
things | had tried to account for years ago, | think what's happened in the last decade or two
now, the words mean something completely different.

00:21:20:08 - 00:21:50:02

Rich Brotman

So, some of it is not going to get through. But the important stuff will get through. It's like music,
because my other thing is, being a musician and loving music, and the 20th century was an
amazing period of music in America, from New Orleans to the century of Rock and Roll. You
know, today that story and the Brotmanville story are the two main stories of my life that | know
of are just of interest to me.

00:21:50:04 - 00:22:16:14

Rich Brotman

And of course, being under the canopy of World War Il and the Depression and such, you know,
those are all things that affect our generation. Now there are people who just dig the stuff that
they search it out on the internet. A Brotmanville documentary can be found on the internet. So,
| feel that it has a better chance, especially once it's digitized.

00:22:16:18 - 00:22:42:15



Sarah Cirillo
Yes.

Rich Brotman

So, the stuff that's still not out there, but compared to when I, when | started, in the and by the
90s, it was like really starting to happen. And now | feel confident that once stuff got
documented and there's still more out there. The project I'm working on now, the person is 95
years old, but we just had a conversation like a podcast.

00:22:42:17 - 00:23:08:03

Rich Brotman

But she could explain what she felt like when she was walking with her sisters through Italy in
1943, because her parents had to go separately.

Sarah Cirillo
That's insane.

Rich Brotman

So, these stories are just timeless and the show did a lot with that. That was one of my gigs, the
Lehrman sisters, because they brought filmmakers and the curtains caught fire from the lights
during the interview.

00:23:08:03 - 00:23:25:00

Rich Brotman

All of a sudden they had to put out the fire. So, | was hired to cut that out because it was that |
didn't want to send it round to the family. With the fire breaking out at grandma's house. So, it's
interesting that these stories are there. They're going to get out as long as people are
interested.

00:23:25:02 - 00:23:53:02

Sarah Cirillo

My next question is you clearly have a very personal relationship with the story, but for
somebody who doesn't, how do you expect them to kind of interact with the material and feel
about it?

Rich Brotman
| work with that.

Sarah Cirillo
Okay

Rich Brotman
That is my story. And then | also did. My friend Chris was from Hong Kong, my roommate, his
family story, the guitarist of my band, our third roommate in college from South Philadelphia, his



family story.

00:23:53:04 - 00:24:16:03

Rich Brotman

And | did the Lehrmans and a couple others and one of them now, this family story, you know,
or the sub family where both of them came from different parts. One came from Vienna and the
other walked through Italy. And he wrote songs and their grandkids, their kids wrote these
songs that were performing.

00:24:16:05 - 00:24:42:21

Rich Brotman

And when we put them together, it turns out that it relates to that story. But it wasn't conscious.
He didn't write them knowing this, he's writing songs that came out 50 years after they
happened, because his father had a story in New York. He owned a rock club in Queens, in
1974, before CBGB's and all the kids coming out of Queens like Kiss and the Ramones, that
became a pop movement.

00:24:42:23 - 00:25:03:02

Rich Brotman

He let them play there one because he did not have to pay them and they learn how to play
then moved on to the clubs and became famous. And then so that was like a little scene, side
story disappeared, just like Brotmanville was a thing, and it disappeared. And my friend just
happened write these songs

00:25:03:04 - 00:25:30:04

Rich Brotman

And we looked closely and we realized that the story is these songs. So, we are working with
the story and also, you know, in podcasts and historical events. So, Queens actually has
marked that spot. Coventry was, you know, existed here because it was part of a movement
that, really distinct to Queens in music and culture, but Paul Zup escaped the Nazis.

00:25:30:06 - 00:26:07:02

Rich Brotman

And so coming to America to do something and found something. Bill Graham was escaping
from Poland. He went and found the Fillmore East and Fillmore West in California and did his
thing. So, all these people seem to have a coming to America story as some part of the
background which everyone has basically.

Sarah Cirillo
Yeah.

Rich Brotman
And then it's a matter of understanding it and sharing it with other people because, wow, we live
in a place where that doesn't, you know, we have all these different stories together and the



laboratory on how they are able to work getting over certain previous premises.

00:26:07:04 - 00:26:30:18

Rich Brotman

You know, | mean, progress, so to speak. So, | yeah, | think it's, it's very rejuvenating to me if
those stories weren't there that | had no purpose. It gave me purpose.

Sarah Cirillo
I love that, you keep bringing up your previous employment. I'm just curious, throughout your
life. What jobs have you had, what's your current title or position?

00:26:30:20 - 00:27:01:03
Rich Brotman
| finished all my coursework for film school by 1980.

Sarah Cirillo
Okay.

Rich Brotman

| guess | was supposed to be a lawyer, kind of, because that's what my dad did. And | wasn't
science oriented. | didn't like the math stuff. So, | was on an advanced college placement for
humanities, English this and that for basic biology and such and such.

00:27:01:03 - 00:27:20:02

Rich Brotman

So, | had like a back then it was like | put two worlds together. | liked it because it was like |
didn't quite have to stick with one or the other exclusively. So, | was liberal arts, | was and | got
to Philadelphia and realized, oh, there is a world beyond Vineland.

00:27:20:04 - 00:27:44:04

Rich Brotman

| knew there was, but | didn't really understand it. | still felt that New York was, | never thought
I'd end up in New York. | was in Philadelphia, though, and not that there was no real work | got,
you know, | worked for the university in the film, checking out equipment to people, which is
great, because | got my hands on, keys to the equipment.

00:27:44:06 - 00:28:10:21

Rich Brotman

But at a certain point, to anything where | felt like it needed to say something, like, for the arts or
to feel like you music | saw. No, that was not happening in Philadelphia. But certainly not wasn't
in 1980. And, | got a lead from Jeanette Lehrman from Vineland who happened to be at that
point, she became a, she worked at the Merrill Lynch Video Network in New York.

00:28:10:23 - 00:28:29:16



Rich Brotman

She was, became the manager of that. She was at Fillmore of Canada. So, we caught wind, you
know, we live for an hour, a mile away from that, from the Lehrmans, the Brotmans and the
Lehrmans, go up there and talk to her and see what life is like. You know what's going on. So, in
1981, | came up had an interview with her.

00:28:29:16 - 00:28:54:24

Rich Brotman

Someone at CBS, Fox and the Grateful Dead were at the Garden. So, | got to see a concert just
totally by chance.

Sarah Cirillo
That's so cool

Rich Brotman

So that that was significant. Then eight months later, Jeanette called up and said she has
something she wants to edit. She had an eye for editing. | showed her my little school projects,
time, you know, and, she didn't want to take time off her regular editors to do it.

00:28:55:05 - 00:29:23:00

Rich Brotman

And all of that one gig eventually, like, | got steady freelance employment, more or less, with
them, with Merrill Lynch Video Network and then Drexel Firm Video Network. Which was
dissolved in 1990 by Rudy Giuliani, but we were doing their videos for the creditors and the junk
bond deals.

00:29:23:02 - 00:29:51:08

Rich Brotman

They were talking about, but it was the beginning of, well, the implications of Reaganomics. So

basically | was in the inside watching what was happening as the economy shifted from the 70s
to the 80s and the 90s. | mean, it's good because it informs my understanding of history and my
documentary work, having seen that, and working in that area.

00:29:51:08 - 00:30:12:11

Rich Brotman

So, | like to post-production, you know, | could stop time, you all go home. | figure out what's
supposed to be said, what means something, what works, you know, add some music till it
whatever. And | could do that and get paid for it without having incredibly horrible conscience
problems.

00:30:12:11 - 00:30:34:04

Rich Brotman

You know what | mean? I'm learning all this stuff thanks to them and developing all these skills.
Someday when | have something to say. Because Brotmanville was done in ‘82 and | revised it



in ‘84, remastered it in 2007. So, it's digital. You know, in my other projects that, are out there.

00:30:34:09 - 00:30:53:21

Rich Brotman

So, it's yeah, it's part of hopefully what people are source material for people to look at. And
then | know | did my job and I, I did right by the people that | intruded into their lives and stuck
cameras in their faces, you know. But they were cool with it for the most part.

00:30:53:23 - 00:31:18:21

Rich Brotman

You know, through the years, the people that were less cool about it, of course, people that
have to pay for it, you know. So other people, it was very stressful. But during my first year, my
folks, they were they were kind enough to back me because, at a certain point, if the project got
beyond the school project, | had to make it work so | could show it at the festival, or and they
could see this.

00:31:18:21 - 00:31:41:11

Rich Brotman

That doesn't make any money, but it is important. It’s like, ok | live by that. You know, like | go to
people. The filmmaker has, most of it is fundraising, right. | know what | want to say, but, you
know, | believe I'm doing it for the right reasons. Please give me some money to do this.

00:31:41:13 - 00:32:14:24

Rich Brotman

That didn't work either. Now it's more like, you know, the modern method to get something
made is still possible. We have the technology to do it. So, we're working with the sub story,
turning that into a podcast series and a script for a mini-series, as well as the music to get the
story out. Because | think it's a “70s New York story of music, but it turns out it's motivated by
the generation before’s story, and it's really an American story.

00:32:15:01 - 00:32:47:03

Rich Brotman

But you're looking at it from this very odd angle and Brotmanville is the same, you are looking at
it from a very strange little angle, but it's cool.

Sarah Cirillo
Yeah. So, do you think this love for music and art is directly correlated to your generational
history and with the Alliance Heritage Center?

Rich Brotman
Yeah, | think, again, timing and work timing where you will let you know when there's nothing

coming up against a child of the ‘60s.

00:32:47:03 - 00:33:13:17



Rich Brotman

| remember | don't remember much about the ‘50s, but just, you know, technology got to a point.
You have my record player, it's 1965, a tape machine. And I like, you know, my mother played
some piano. So, | got, you know, | just was drawn to that stuff and it just became the most
interesting stuff. It's like, well, why, when | record something one, one day | try to get in the next
day, it's not as funny.

00:33:13:17 - 00:33:32:12

Rich Brotman

It's not as fresh. But what happened? So, I've been wrestling with the same argument as
producer and record producer artist will today or anybody. You have to have an environment,
someone does something, you have to be able to get it, recorded in such a way that you can
manipulate it properly. That person has to feel comfortable because he is channeling some kind
of

00:33:32:12 - 00:34:08:11

Rich Brotman

or she's challenged some kind of inner song. So, | guess I've gone into that work of media. And
this is just a part of that, to have a story like that to tell, it's like, that's important. It's human
activity doing something good.

Sarah Cirillo
Yeah.

Rich Brotman

You don't catch that every day. A lot of stuff is and, you know, people being kind of bad to each
other least as far as | don’t know it's, from an early age, you know, | played and | take art
lessons and join the stuff | had to take on piano.

00:34:08:15 - 00:34:33:15

Rich Brotman

| started playing in the second grade, eight years old, but I, you know, | would just love and just
do things that sound good, | would end up in this place today. | knew it was important. | knew
that was a big deal. That was the most amazing thing, like a good book or good movie. But even
more so, | was experiencing that, stuff that was deeper than language before | could develop
language, begin to work with it.

00:34:33:17 - 00:34:59:09

Rich Brotman

So, whatever that is, and | would be playing music and, and then we had our story like this and |
said, wow, this thought of how you can, | can communicate that story, point of view of those
people and maybe so that other people can. Yeah. Like that, like to get something out of it that
is real because it's more than | can describe.



00:34:59:11 - 00:35:25:16
Sarah Cirillo
Yeah.

Rich Brotman

You only have what a movie even is in a few minutes, 90 minutes and 100, and with a couple of
scenes, a couple pieces. How are you going to say anything? Right. So, I've always been
working with media, visual media and video to try to find the right form that accommodates the
story in a way that people can get it, and that back then it was an hour long video tape work.

00:35:25:16 - 00:35:52:22

Rich Brotman

Now you can have podcasts or whatever, but people are still tuning into stories, and | want to
make this story available, which is what you're doing. You're teaching that it's not, which is
passion. You're doing that. The Native American Museum is doing that. When | did, | was doing
stuff the same kind of stuff, | was doing the same kind of stuff like Brotmanville with native writer
from Cornell, and we had ten years of tape.

00:35:52:24 - 00:36:18:00

Rich Brotman

It was just people who passed through culture bearers that eventually the Native American
Museum took out all that material is there to be available like all my Brotmanville media is with
you guys and you know that that's cool. So, I'm good.

Sarah Cirillo
Did any of your family members have a similar interest as you? Did any of them want to go into
media?

00:36:18:00 - 00:36:45:01
Sarah Cirillo
And if they didn't, what did they kind of do?

Rich Brotman

No. My family, | mean, again, there was a huge family for a generation. Oh, like eight brothers
and sisters. Then the Depression came. So, my parents were both only children. Okay, so it's
just myself and my sister. So, there wasn't a big family.

Sarah Cirillo
Okay.

Rich Brotman
Nobody was necessarily into media for sure.

00:36:45:03 - 00:37:04:20



Rich Brotman

It was, you know, it was a big problem, but my parents had enough foresight to stretch to realize
| was serious about something. And they saw that in the documentary. What it did, they were
worried that | would not be able to make a career out of it. And they were absolutely right. So
way to go.

00:37:04:22 - 00:37:30:06

Rich Brotman

But as far as just as individual artist, flmmaker, media person, it's gosh that these stories are
available on everybody who has a grandparent or a parent or anybody should have a phone,
right? You cannot top it down. Hit record and ask ‘em some questions. And that's your
beginning. From then, as long as you have something on there that they said, someday you can
do something with it.

00:37:30:08 - 00:38:01:05
Sarah Cirillo
Yeah.

Rich Brotman
And add to that archive.

Sarah Cirillo
What did your parents do for work?

Rich Brotman

They were, well, one, they supported me through Brotmanville. They | mean, they, backed
financially and backed me financially to be able to finish working on it and get it done. And we
put out ourselves and they put up with, with, you know, and they could see where | was working
and what | was doing but have so many things for our generation.

00:38:01:05 - 00:38:21:12

Rich Brotman

If you didn't go a certain path, you go to college, you become a professional sometime. They
were just turning away from lawyers and doctors. Turning now to MBAs became a thing. You
know, it really is a shift. If you weren't on that track. | mean, | could have taken that track up at
Merrill Lynch Video Network, but I'd rather stay in the back room cutting tape,

00:38:21:12 - 00:38:48:17

Rich Brotman

| wasn't, you know, than hang out with the producers in the meetings here. | mean, and where
the times | couldn't do that it was, you know, | was trying. | realized | had something | had to say
and, well, that my folks, respected it. Unfortunately, if they could have just hung around another
five, ten years because, you know, now it's really the projects are done, it's turning into
something in a way that it just couldn't before.



00:38:48:19 - 00:39:13:02

Rich Brotman

So, they never saw it actually play out. But they were always happy that | did it. They thought it
was an important piece. You know, because my father, when he was, retiring as a federal judge,
went on these, sort of speaking tours because in saying goodbye, all the federal people, he
knew a lot in the different places, and he would always have those couple of paragraphs about
Brotmanville and | had by then.

00:39:13:04 - 00:39:36:14

Rich Brotman

I made him a ten-minute version that he could use as a, before he spoke as a conversational
thing, like ten minutes of the Brotmanville story. And then he would give his talk. So, it was like, |
always felt that yeah, | mean, | get to basically what they would have liked me had to do, except
that they didn't know that so much poverty was involved and what appeared to be differences of
opinion.

00:39:36:14 - 00:40:02:15

Rich Brotman

But they were not different. They were just different perspectives. And knowing how to deal with
it because, you know, they didn't see what, you know, that generation couldn't see what's
coming up behind them. It's just, you know, they couldn't see what [unclear] would get whacked
with. My father was a federal judge, beloved by everybody, you know, really fair, smart.

00:40:02:19 - 00:40:24:14

Rich Brotman

All the best. His colleagues were the best people | could, you know, ever met. | met them, they
you, you know, and, they were really trying to improve the prison system, whether it's as in the
Virgin Islands as part of South Jersey. And he fought for that. He fought to get those conditions
improved down there. So, the people, you know, because that was right, was right.

00:40:24:16 - 00:40:44:15
Sarah Cirillo
That's awesome.

Rich Brotman

Right now, you know what's happening up there. So, they escaped that. But at least like to me, |
saw trouble on the horizon when, you know through Reagan, | mean, that is you can clearly see
where things are starting to happen. | couldn’t do anything about it, but | could. You, just, you
know, try to keep active.

00:40:44:17 - 00:41:10:17
Rich Brotman
Yeah. And, and you know, communicate and, | think the truth is, in people's stories, you know, |



don't have to preach to anybody or teach anybody because I'm not really a good teacher, but |
am able to communicate stuff in a way that you don't have to reinvent the wheel to get it, right. |
mean, there's certain things that you might just accept.

00:41:10:17 - 00:41:33:22

Rich Brotman

If I really put a lot of care into those things, I'm asking my viewers, you know, whoever looks at
my work to just accept. Accept the trying to get on with the story already, you know? So, I'm
aware of that. And that's why | tried to make this. Is that when you hear the Brotmanville story of
or you get to see that stuff for yourself, those people come through because they're the ones

00:41:33:24 - 00:42:06:04

Rich Brotman

who did it, and if it weren't for them where would we be? And what they believe, they believe
such amazing things. They have such humility and such wisdom from generations of
uninterrupted, type culture, which was modernity. It's a legend that it's just the way. It's not good
or bad. It just is, you know? And so what? What's happening? While these scenes are
disintegrating, documentaries can hopefully pick up these pockets of culture and where it lives
on.

00:42:06:06 - 00:42:38:17
Rich Brotman
So, you keep giving it to more generations to get.

Sarah Cirillo
Yeah. When did your family actually move out of Brotmanville?

Rich Brotman

By World War I, I'd say, they lived there from, well, in my case in 1890 something or other until
they moved to Vineland, which is when my father was born in 1924. So, he remembers he was
already in Vineland.

00:42:38:19 - 00:43:03:12

Rich Brotman

And the Brotmans lived on Grape Street. | think | saw the house once, and we lived, Abraham's
son lives a few blocks away, on Vassar Street. And then my parents resettled after college, and
he got back in the Army in Vineland and Embassy Terrace.

Sarah Cirillo
Oh, wow.

Rich Brotman
So that's all within the center of main Vineland.



00:43:03:12 - 00:43:32:04

Rich Brotman

And then they just opened up the eastern part of Vineland. They get the schools, Johnson
School and Winslow School. So, we were you moved out there and so from 1960 to 2010, that's
where that house was. They left, and lived in Voorhees, you know, Cherry Hill in 2010.

Sarah Cirillo
Did you guys ever visit the area after you, like, relocated?

00:43:32:06 - 00:44:00:23

Rich Brotman

| visited, well, I've been back to Alliance in the last few years, certainly around the holidays and
where there was an event, And | was able to stay at my friend's house, you know, stay
overnight. It was just so cool. So, | spent the night, and this is where these guys, you know, this
is across the street, the synagogue.

00:44:01:01 - 00:44:24:23

Rich Brotman

There's a cemetery, and this is where he puts his house, Moses Bayuk, you know, it was all
very close. So, on that level, | think it's important that | support his work. So, | would hope, you
know, somehow have some kind of future involvement with it at some point, but at least a big
thing off my chest was that all my media stuff went to Stockton.

00:44:25:00 - 00:45:05:21

Rich Brotman

You guys came in 2007. Thomas, was gathering stories and recordings and, just having the
hard drive.

Sarah Cirillo
Yeah.

Rich Brotman
So yes, | think the story is in good hands. It's a cool story. So, | applaud anyone who gets a
chance to dive into it.

Sarah Cirillo
You said you had an event you go to, like, a lot of events regarding Alliance?

Rich Brotman
They had the 2017 event was the most recent, | believe, and there was a one before it, like
2007, '17.

00:45:05:23 - 00:45:42:04
Rich Brotman



And ‘18 maybe there are a couple like next to each other because | haven't been to the
organized events because | would attend, but also to continue shooting more. And, you know,
for storage people | didn't get to.

Sarah Cirillo
What's like a story that stuck with you?

Rich Brotman
I mean, it's Jake Helig talking about his grandmother Helig. Grandmother Helig came over and
her friend grandmother Bakerman next to each other had chicken farms.

00:45:42:06 - 00:46:23:11

Rich Brotman

So, they're always he was saying, “They're always haggling about the chickens!” You know
“Who's chickens this, whose chicken is that”, you know. So, Miss Bakerman says, “I am going to
paint her chickens green,” and my grandmother painted her chickens red.” But chicken molts, so
it loses all those feathers. So, who's chicken is it?” It always is that kind of story.

Sarah Cirillo
Yeah.

Rich Brotman
And then some pranks that were done, some men of the village, apparently, had heard
someone was cooking up a dinner of some kind like Mrs. Greenblatt.

00:46:23:17 - 00:46:46:14

Rich Brotman

And they all come and steal the dinner and go off into the fields and eat it. But Mrs. Greenblatt
got wind that they were coming, so she filled all the pots with water, hot water put them on the
pool grounds to cool. And then when the men came, she would protest and they took the pots.
And then they got there.

00:46:46:14 - 00:47:17:16
Rich Brotman
When they got there, it was water, no dinner. So, there are those stories.

Sarah Cirillo
That's so funny.

Rich Brotman

And then on the other end, there's this thing, my father said that he, you know, one of Abraham
Brotman's joys when he was older. | guess he died in 1948. So, he would drive his grandfather
around, and they look at places, you know, he'd say, because if it was a house that he helped
someone settle in, there would be a stone column in front of it, some



00:47:17:16 - 00:47:45:21

Rich Brotman

some still had it. He enjoyed it. But the family itself thought that he was great but there was
nothing really important. It would serve regrets involved. And they all felt that. And then one guy,
when | showed the film in 1984, there was | showed the film as part of the, an event that
happened two years after the centennial.

00:47:45:23 - 00:48:07:10

Rich Brotman

And somebody, a descendant was looking at it. And then he came to our cameras and we were
also shooting and told the story that, you know, he got a viewers just watching the video that Mr.
Brotman had built, that he had somehow failed in establishing this colony. And, | think it's quite
the opposite is true.

00:48:07:10 - 00:48:38:13

Rich Brotman

I mean, rather than being just this little isolated outpost in the middle of where, people came
here and went to all parts of the country and all parts of life. And that speaks more to the
success of the project than anything else. And | didn't see that until later, because | had
someone else shooting and | was shooting. And so that became the update, that’s lesson of the
story that | didn't have until two years later.

00:48:38:15 - 00:48:57:19

Rich Brotman

That the people even going through it don't know what they're doing. They are just doing the
best they can. And thank goodness they just did it. Because at any time it could have not
happened. But somehow it did happen. And it happened in a way that you never expect or
understand. Even if they did live to see it, they wouldn't understand it.

00:48:57:21 - 00:49:24:07

Rich Brotman

But it's real. Yeah. That's you. It's an extension of their energy. And they were as people when
they walked the earth. Still, it's good.

Sarah Cirillo
Yeah. What do you hope people take away from learning about Alliance?

Rich Brotman
I'm sorry. | missed the second word.

Sarah Cirillo
What do you hope people take away from learning about Alliance?



00:49:24:08 - 00:49:44:06
Rich Brotman
It's not rock ‘n roll. It's a congenital hearing. | don't hear women's voices well.

Sarah Cirillo
Well, it's okay

Rich Brotman
| hope they dig it. Just like you can sit in front of a video and nothing happens. But this, | would
hope they’re. right from the beginning.

00:49:44:06 - 00:50:06:06

Rich Brotman

It's like the window that | opened up, you know, it's easy to get into it. | mean, if you're open to it,
then you see something, you get something out of it because you become involved in it. Just
like | got involved with it. | did. | didn't expect it, what it would be, maybe | would have found
something terrible.

00:50:06:06 - 00:50:36:09

Rich Brotman

Maybe Abraham Brotman was in a sweatshop. And he exploited workers. But it wasn't. You
know, his sister worked there, but it was still. It was. It was what it was in the time that it was.
And the balance of it led to incredibly positive results, karmatically and just the talent and how a
generation could build on another generation before it.

00:50:36:11 - 00:51:06:07

Rich Brotman

Because progress is not guaranteed. None of it's guaranteed some of it's going to peter out in
the end or get eaten by the sun, who knows what. You know what | mean? So, you try to get a
grip on a pair of protoplasmic beings that have evolved to this state of understanding and the
ability of stories like this. | just felt it. People are going to dig it because it has something
authentic to it.

00:51:06:09 - 00:51:28:23

Rich Brotman

And ultimately, | think that's what people want to try to do. | know in all my endeavors and
people | hang out and try to be authentic within crazy times and terrible times. And when you
look at this part of the American experiment where it's clear, you know, what we have to do to
keep things working properly, | mean, it's all work in progress.

00:51:29:00 - 00:51:56:09

Rich Brotman

You know, those guys back in the 1700s did a lot to foresee human nature involved in political
organization. So, | mean, those guys were smart, there’s always been really smart people and



there’s always been really bad people.

Sarah Cirillo
Yeah.

Rich Brotman
In history for some reason, bad people are let in twice! You see it, Napoleon.

00:51:56:10 - 00:52:19:12

Rich Brotman

So, | mean, at that point it's like, okay, that's for somebody else to figure it, | just know that
there's a couple stories where things happen where more people are sort of a way that's like,
well, | want to be like that. | want to have a seat like that. And so that's what I've been just trying
to work, focus on and engender a love of, appreciation for.

00:52:19:14 - 00:52:38:05

Rich Brotman

Because even telling them, they wouldn't talk about it. But do they know they don't want to talk
about it? But | was doing it. They didn't want to talk about it. Even, 95 year old Mr. Sub doesn't
talk about his, his wife did give a more clear picture of what happened. She was helpful in
understanding as mothers always are, there.

00:52:38:05 - 00:53:02:20

Rich Brotman

Just looking ahead, you know, they are not interested in what happened in the past. They just
go about doing what they do and they're not concerned. And it's, oh, we can just go, wow. Yeah.
You know, let them go by and do their things and, and tell the story because they’re doers, they
just do things and they do good things. And part of where they come from is that they are a
mixture of things and they're all different.

00:53:02:22 - 00:53:34:15

Rich Brotman

Yet they're all the same. | figured that's an American story, so to speak, a genre of just
American stories coming here, but before first years and then after, and then how those
individuals cope with that dynamic. That's cool. I, | could watch that all the time, you know what |
mean?

Sarah Cirillo
Yeah

Rich Brotman
Now, if you lived in, maybe if you lived in Romania, your family is a hundred years old, you know
that.



00:53:34:17 - 00:54:01:00

Rich Brotman

Oh, yeah. You can find out that ancestor came from here to there. But this is, the recent history
for living here. And then what's happened in the American story is where the action has shifted.
And the future is going to look back at this and see how we did. If there's anybody left, you
know.

00:54:01:02 - 00:54:34:07
Sarah Cirillo
Yeah.

Rich Brotman
So, we're doing that stuff, and at least it's digitized and recorded. | mean, people, humanity did
not have that before, so | can't complain too much.

Sarah Cirillo
Do you have any artifacts from your family though?

Rich Brotman

| have, most of the stuff is already at Alliance. Most of the stuff is already at the Chevra Kadisha
at Alliance. | have a Torah scroll that my grandfather, had given them, in commemoration of his
parents.

00:54:34:09 - 00:54:59:11

Rich Brotman

I have to find a place for it. There's no finding a place for it. But | have that. There's a couple of
religious items. But, yeah. No, | don't have much. It really wasn't that much of an all my project |
do for families, they don't have much, no Coventry

00:54:59:11 - 00:55:21:24

Rich Brotman

There's no letterhead. There's nothing that | can point you that said that this business existed,
the Brotman factory in Brooklyn. And | have to go to see what they have in the records in
Brooklyn. My Chinese Hong Kong folks that guy became the prime, the main Mattel vendor for
producing Star Wars toys from the 1990s.

00:55:22:01 - 00:55:46:05

Rich Brotman

So, this guy running from the Japanese, eventually through all these things ended up being one
of the guys who first went into China from in the late ‘80s to build a monster factory in [unclear],
the center of where all the factories are. So, that's part of his story. But these people are still the
same and they end up in America.

00:55:46:05 - 00:56:19:24



Rich Brotman
You know, the generations like they got out of Hong Kong just in time.

Sarah Cirillo
Yeah. Wow. Do you have any, like, meals or, like, recipes growing up that you really enjoyed?

Rich Brotman
Modernity had already inserted itself. My family came over in 1880s. And so, by the time we
come around, they were already, one generation of, maybe two.

00:56:20:00 - 00:56:43:06

Rich Brotman

There was one of Abraham's youngest brother, but he died. He was a lawyer. He went to
college. Was the first Brotman to go to college. He died in 1938. But he was the reason my
father wanted to become a lawyer. And then my father was the second generation. You know,
for college. And so, I'd be the third, people who came over here from the Holocaust,

00:56:43:08 - 00:57:09:09

Rich Brotman

they would be the first generation. The children would be the first-generation college. And those
would be my contemporaries. They're secondary or so already. And in one generation of
Americans of the 1960s, right. You started to have, you know, raised on SpaghettiOs and
cereal, unless you were a kosher family with a more strict dietary, and then you can have more.

00:57:09:09 - 00:57:36:19
Rich Brotman
So, my friends had more authentic, food for at least another generation.

Sarah Cirillo
Okay.

Rich Brotman

And some of them have passed it on even further, you know, but there is the, there's no where
to go. My grandparents understood Yiddish. | had some records from the ‘20s, Yiddish
comedies that my great grandfather probably liked, and the whole set would be in English, and
the punch line would be in Yiddish.

00:57:36:19 - 00:58:13:14

Rich Brotman

And | never understood the joke, but | adored the songs. | mean, | was a kid, but. Yeah, the
assimilation question. Those who would maintain more religious, Orthodox, religious have that
knowledge, like the Levins. | mean, you live in Brooklyn, but, kosher and the whole business
observance, | had issues with it, for my parents also, | guess had already had a generation of
American thinking and general philosophy, you know, the world.



00:58:13:16 - 00:58:34:05

Rich Brotman

And it's, that was different from a lot of the people in college who were there. It's like | knew |
had to leave Vineland, you know, | had to leave in order to find what | was looking for and work
on the level | want to work. Right. So. But | didn't disparage. If you wanted to be Orthodox and
stay in

00:58:34:05 - 00:58:57:10
Rich Brotman
Vineland, great.

Sarah Cirillo
Yeah.

Rich Brotman

You know, | mean, that's terrific. But | knew that | was raised as a choice because it was clear to
me in my career. But a lot of us went to Hebrew school, that generation in Vineland, we were
going to go to college and be educated and whatever. And then you've come back or not.

00:58:57:12 - 00:59:22:16

Rich Brotman

And we thought, well, that's what people do. Well, no, that's what a certain type of people do.
Yeah, but they got a lot of people left without knowing much of the past. | had. Again, the
Brotmanville story was no. I'm not going to throw the baby out with the bathwater here. | mean,
there's some significant shit was figured out by these people, and I'm next, so | have to carry
that forth in what | do.

00:59:22:16 - 00:59:44:05

Rich Brotman

But | have to leave the community because | can't live in it and work, help, preserve help and
understand itself from the outside. | just said the Jazz singer, the Al Jolson jazz singer, or Neil
Diamond, America, you know, that's the same story wherever the guy wrote Fiddler on the Roof,
[unclear], whatever. It's the same story.

00:59:44:07 - 01:00:27:20

Rich Brotman

The cantor, you know, artists in the community have choices to go out, sing popular music,
devil's music, rock ‘n roll. Right? Or get the classics or no, to stay in the shtetl. You know
provide for the family that nurtured you. So that was what we had to fix it. And a level never
accepted my particular personal choice, which | wouldn't recommend to anybody, because if
you're going to fly out there, if you can become an expert at different cultures, religion, how to
communicate between them, that's one you got to be flighty of foot because people don't like
that and it threatens their ways.



01:00:27:20 - 01:00:53:20

Rich Brotman

And so I'm not trying to threaten your way. | will try to help you express your way, because |
need to understand that because, you know, and put it into this, this filter system that I've
worked out over the years, because filmmakers, you know, there’s a filter. If it doesn't fit the
stories of these narratives with context that, it you know, | have to look at it this way and to put it
next to this or it won't make sense.

01:00:53:22 - 01:01:20:23

Rich Brotman

No. So, | chose to become a | guess I'm calling it a professional, meaning working on a level
that means | can't live with the story completely.

Sarah Cirillo
Yeah. | get that, | do. Is there any advice that was handed down to you that you still, like to live
by today?

Rich Brotman
Yeah, yeah. You learn how to use the record button on your phone.

01:01:21:00 - 01:01:42:09

Rich Brotman

Start collecting stories. You know, you don't have to make any decisions about what you do with
them. You just get them as cleanly recorded as possible. You know, the phones are beautiful,
the cameras are beautiful, and, you know, everyone uses them now, you don't have the hide. |
used to have to hide how | would sit and talk to people, but, you know, just gets, talk about
stories.

01:01:42:09 - 01:02:06:10

Rich Brotman

Everyone loves sitting around the table talking about stories. And you might find something that
makes you want to do something. It's basically it. It'll make you do something. And that's not
bad. It's not bad.

Sarah Cirillo
That's great advice. Do you remember any songs or books from your childhood at all?

Rich Brotman
Yeah, | read a lot of books.

01:02:06:12 - 01:02:32:06
Rich Brotman
My mother was an English major, and yes, she made sure that | liked books. | like reading, the



ones that make sense in this, in this context. In Hebrew schools, before | got Bar Mitzvahed,
there's a library, you know, and a lot of times | would escape into there or get kicked out of class
and go into it.

01:02:32:09 - 01:03:03:09

Rich Brotman

And | thought | would read books because that was interesting. Yeah, | remember one book,
Yellow Book. It was stories of what children did during the Holocaust. | don't believe it was
fiction. | think they were based on, you know, stories and whatever was it seemed real enough
to me. And | was like 9 or 10, it's like | read that, but of all the books | read at that time, that has
the most impact to me because, you know, obviously the children of the Holocaust.

01:03:03:11 - 01:03:31:16

Rich Brotman

So, | still think about that because it made me again realize, well, what do | have to complain
about? Yeah, you know, Mr. Lehrman, after there's a work detail killed a Ukrainian guard and he
and a couple, prisoners escaped into the Polish woods and lived as a partisan in the woods for
two years. The woods where anybody that they meet is going to kill him, Polish, German, didn't
matter.

01:03:31:18 - 01:03:56:14

Rich Brotman

And then | thought, I'm going to complain about what? Yeah. No, other people don't necessarily
hold that view. | do it just because it helps to keep me disciplined and focused, you know what?
When | am not necessarily disciplined and focused. So, the story, this thing, keeps me on some
of my better behavior in life | guess,

Sarah Cirillo
That's beautiful.

01:03:56:16 - 01:04:17:19

Sarah Cirillo

Those are pretty much all of my prepared questions. Is there anything else you think we haven't
covered or want to talk about?

Rich Brotman
No, | have, | think you got me to talk about stuff that | like. | got to talk about it and I'm available
to talk more about it.

01:04:17:21 - 01:04:40:00

Rich Brotman

And, you know, all my projects. I'm just glad to talk about this stuff because it's fascinating and
it's meaningful.



Sarah Cirillo
Yeah. No, | really enjoyed this interview. Thank you so much again for joining me. And you're a
very interesting person. This was a great conversation.

Rich Brotman
Oh, great.

Sarah Cirillo
But yeah, thank you so much. And | hope you have a great rest of your day.

01:04:40:00 - 01:04:53:07
Rich Brotman
Well thank you. See ya around the neighborhood.

Sarah Cirillo
Yeah. This is Sarah ending my interview with Rich. | have to say that. Okay. Thank you.

01:04:53:09 - 01:04:54:20
Rich Brotman
Okay, okay. Bye.



